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Compendium = a collection of concise but detailed information on a particular subject

Art historical scholarship is rooted in analytic and theoretical writing. In keeping with this foundation, we 
will begin a writing practice that makes mindful use of art historical methodologies and that builds a critical 
thinking muscle through the writing of a Compendium of Knowledge that will convey important information 
and understandings as they apply to key works of art discussed in class, reading assignments, and other 
materials. You will be offered multiple assignments to choose from that will ask you to write visual 
analyses of specific works of art, or develop a critical response to readings on relevant works and art 
historical issues. One of the required writing assignments will ask students to visit in person the Power 
and Pathos exhibition at the Getty Center, and write a collaborative critical response to the exhibition and 
individual works on view. Additionally, on at least three occasions, students will form small groups to write 
short essay responses to critical thinking prompts given during class.

To earn full credit on Compendium pages, the following criteria must be met:
• Works identified with underlined or italicized titles, dates and artistic attribution, when possible
• At least 600 words (four paragraphs) in length
• Include citations to two or more credible/ scholarly materials
• Use Chicago Manual of Style footnote citations with full bibliographic entries for sources
• Adequately address the questions while also expanding upon a central theme with insight

Your instructor is always interested in your proposals for possible subjects and art historical concerns to 
write about. If the writing prompts below do not spark with your interests, please feel free to propose 
alternative questions to consider at least one week before the assignment due date. Throughout the 
semester, additional readings, assignment choices, videos, and extra credit may be added to the 
Assignments page on The Slide Projector.

Assignment #1 Due Monday, September 14                      30 points
Explore the Chauvet Cave website at http://archeologie.culture.fr/chauvet/en/ . 

How old do archaeologists believe the marks and depictions found in the cave to be? Briefly describe 
the process by which experts have dated the various drawings, paintings, carvings, and prints made 
at this site. Consider a few of the widely held theories on why early humans created such works. 
Utilize information on the types and recurrence of animals represented in Chauvet’s cave as well as 
others from the same period, and compare to depictions of human forms in the paleolithic era. Be 
sure to use appropriate vocabulary to describe stylistic and technical features of the works. What 
meaning has been historically gleaned from the subjects and manner in which paleolithic people 
considered? In contrast, what meanings do contemporary scholars propose for these works?

- or -

Read http://news.nationalgeographic.com/news/2013/10/131008-women-handprints-oldest-neolithic-
cave-art/

What historical evidence suggests that paleolithic cave sites may have been created by female, 
rather than, or in accompaniment with male “artists”? Why do we customarily assume that artwork 
from any period was made by a male artist? “Another researcher recently studied the palm-to-thumb 
ratio of the hand prints and concluded they mostly belonged to teenage boys, who, he told NatGeo, 
often drew their two favorite topics: big powerful animals and naked ladies.” What assumptions about 
prehistoric people does this contrary conclusion assume? Choose a specific work from the paleolithic 
or neolithic era to discuss. Are there visual/physical clues in the work that indicate or suggest the 
gender of the maker? When we assume that this work was made by a heterosexual male, with a 
world view similar to our own, what interpretations do we easily conclude? When we suppose that the 
work was made by a woman, is it possible to arrive at alternative interpretations of the meaning of the 
work? Explain the contrasting interpretations.
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Assignment #2 Due Monday, September 21            30 points
In Class Community Activity

Directions will be given in class. Completion of this assignment will require a collaborative write up 
that is about 300 words. Each member of the group should have a copy of the write-up to include in 
their own Compendium of Knowledge.

Assignment #3 Due Monday, September 28            30 points
Compare and contrast the Head of an Akkadian Ruler, ca. 2250 - 2200 BCE with the statue of Gudea 
from the Temple of Geshtinanna, ca. 2100 BCE. Consider the materials used to create these works, 
as well as their subject matter. What shapes are repeated and avoided in these figures. What do the 
figures’ poses and facial expressions suggest? Discuss the issue of idealization vs. naturalism, 
anatomical proportions, size, and stylization in relationship to the function and purpose of the object. 
Were the subjects depicted naturalistically, reflecting their real-life appearance, or in an idealized 
manner, to suggest a divine power? How did this depiction serve the function and purpose of the 
object? What meaning is conveyed?

- or -

Compare and contrast the Victory Stele of Naram-Sin, 2254 - 2218 with the stele depicting the laws of 
Hammurabi, from Susa, Iran, ca. 1780. Consider the materials used, the compositional formats, and 
the size of the figures relative to each other, as well as to the size of the object itself. Discuss the 
treatment of divine figures and the concept of sacred ground. How do these sculpted works 
communicate power and authority? To whom is this message addressed?

Assignment #4 Due Monday, October 12            30 points
Describe the formal, representational and iconographic characteristics appearing on the palette of 
King Narmer that remain conventional in Egyptian two-dimensional art for the following three 
millennia. Choose a Pre-Dynastic or Early Kingdom work that is either sculpted or painted, and 
compare it to a sculpted or painted work made in the Old or New Kingdom. Decipher common glyphs 
and interpret the meanings of each work. Consider the longevity of the world view expressed in the 
two works. What geographic, and political circumstances allowed for such consistent and relatively 
unchallenged visual lexicon?

- or -

Although similar in former, the ziggurat and temple 
architecture of Mesopotamia contrasts a great deal with 
the mastabas of early dynastic Egypt and the Old Kingdom 
Great Pyramids of Gizeh. What religious purposes did 
each of these architectural forms (the ziggurat and temple 
vs. mastabas and pyramids) serve? Requiring exorbitant 
use of material and labor resources, why were these 
structures important to every member of their respective 
societies? What kinds of objects and depictions are found 
at these architectural sites, and what understandings have 
we gleaned from their discovery? Given the particular 
purpose and function of ziggurats and pyramids (including 
their preceding form, the mastaba) what limitations exist in 
our understanding of the civilizations that created these 
structures? Equally, what ethical considerations must we 
navigate when these sites are excavated, and their 
associated objects put on display?
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Assignment #5 Due Monday, October 19            30 points
Outside of Class Community Activity
Form a Learning Community that is no more than five students, and attend the Getty Center’s 
exhibition, Power and Pathos: Bronze Sculpture of the Hellenistic World, together. Read the following 
introduction and check hours of operation and parking information before attending: http://
www.getty.edu/art/exhibitions/power_pathos/

Collaboratively write a formal analysis of the Seated Boxer, ca. 100 - 50 BCE, the Portrait of Aule 
Metele 125 - 100 BCE, or the Athlete from Croatia ca. 100 - 1 
BCE. Begin with a thesis statement that introduces an overriding 
observation or general position about the meaning conveyed 
through the form of the work. Then, craft a persuasive visual 
description that supports your thesis and that skillfully utilizes 
pertinent vocabulary. After discussing the denotative meaning of 
the work (it’s primary and literal features), consider the work’s 
connotative meaning by describing the ideas that are suggested 
and implied by its formal properties. Finally, connect your visual 
description, denotative consideration, and connotative read into 
an overall interpretation of the work. If the exhibition venue, 
layout, and interpretive materials did their work well, your final 
interpretation should nicely reflect the exhibition’s theme and 
concepts.

Please include a photograph of your group at the Getty with 
your essay, and remember to list each contributor as well as to 
send a copy of the final essay to each member of the group.

Assignment #6 Due Monday, October 26            30 points
Although Roman architecture exhibits both Greek and Etruscan influences, Roman builders 
revolutionized architectural design through the development of concrete, which allowed for 
unprecedented shaping of space through arches. Discuss the disadvantages and exceptional 
qualities of concrete as used by Roman architects through a comparison of the Greek Parthenon 447 
- 438 BCE, with the Roman Pantheon 118 - 125 CE. What were the central concerns and focal points 
for Iktinos and Kallikrates when designing the Parthenon. How did the concerns and focal points of 
the architects of the Pantheon differ? What concepts of space does each building demonstrate? How 
does the handling of space in these buildings reflect the sacred functions and world views of the 
civilizations that built them?

- or -

For a significant time, Roman art was dismissed by art historians for 
its derivative nature, arguing that it was simply Greek art in its final 
form. In your opinion, is this a fair characterization? Defend your 
position through a comparison of the Polykleitos’ Doryphoros ca. 
450 - 440 BCE (noting the difficulties of a thorough comparison 
given that the work is a Roman copy) and the Roman portrait of 
Augusts as general from Primaporta, first century CE. To what 
extent did Hellenistic works and the Roman tradition of keeping wax 
death masks influence the handling of form seen in the Augustus of 
Primaporta? Is it possible to define a recognizable Roman Style? If 
not in sculpture, is it possible to find such in another artistic form? 
Explain.
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Assignment #7 Due Wednesday, November 11                        30 points
Read http://www.metmuseum.org/toah/hd/icon/hd_icon.htm and http://www.vox.com/
2015/3/11/8184207/islamist-monuments

Identify a Byzantine icon, and describe it in relation to characteristics of Byzantine era imagery. In 
other words, what influences and concepts are evident in the visual form of the icon? Explain how 
such images were used in Byzantine religious practice. Why did opposition to icons grow especially 
strong during the eighth century, and what were the consequences of iconoclasm in the Byzantine 
era? Relate this controversy to current iconoclast actions, particularly those recently carried out by 
the Islamic State throughout the Middle East.

- or -

Compare and contrast the Christ as Good Shepard mosaic from Ravenna, ca. 425, with the Daphni 
Crucifixion, ca. 1090 - 1100. What changes occurred in the representation of religious figures from the 
Early Christian period through the Byzantine era? What historical circumstances and artistic 
influences might account for these variations?  How do these changes reflect changes in doctrine? 
Discuss the use of mosaic by the Church and artists to achieve an illusion of unreality within sacred 
spaces.

Assignment #8 Due Wednesday, November 18                      30 points
Early Medieval art drew on many sources including the animal style, classical art, Byzantine art, and 
the art of the Near East. Discuss these diverse elements and examine how they influenced artistic 
production during the Middle Ages. When do we find the first realistic depictions of a suffering Christ?  
Does the tradition of the teacher philosopher type persist even in the Ottonian period? Discuss 
particular works as examples.

- or -

Compare and contrast the cross-inscribed carpet page 
of the Lindisfarne Gospels. ca. 698 - 721 with the cover 
of the Lindau Gospels, ca. 870. What does the Hiberno-
Saxon artist emphasize and show an interest for in their 
version of the crucifix? In contrast, what is emphasized 
in the Carolignian crucifixion scene? Does the painted 
manuscript look as if it might have been inspired by 
metalwork? In each depiction, do abstract or naturalistic 
elements dominate? What historical circumstances and 
artistic influences might account for these variations? 
How do these changes reflect regional influences to 
Christian doctrine? 

- or -

Compare the illustrations of St. Matthew from the 
Coronation Gospel Book of Charlemagne, ca. 800 - 810 
with that from the Gospel Book of Ebbo ca. 816 - 835. 
Discuss both denotative and connotative message in 
each work. How is three-dimensional form approached 
and utilized? What models influenced each manuscript? 
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Assignment #9 Due Wednesday, December 2            30 points
Out of Class Community Activity 

Form a Learning Community that is no more than five people. Design a diagram, or create a model, 
of a Mosque, Romanesque, or Gothic Cathedral, making note of important architectural features and 
technology. Be creative! A diagram doesn’t have to be boring, two-dimensional, or on 8 ½” X 11” 
paper, and a model does not have to be tangible. :0) Share your community’s diagram or model 
during class, and submit a photograph (or other record of your creation) with the names of 
contributing community members. Also, be sure that each member of the community has a copy of 
the picture to include in their final Compendium of Knowledge.

Assignment #10 Due Due Wednesday, December 9            30 points
Research two works from different eras and or civilizations not considered in other Compendium 
writing prompts. Use the formal analysis skills you have built over the semester to describe their form. 
Consider the social and historical context in which they were made, and originally used. Finally, 
discuss their relevance to art history today. What do we know through these works? What can we 
infer about ourselves as a result of having studied them?

- and -

The final component to the Compendium of Knowledge will be to organize all group and individual 
essays into a collection that reflects what you have learned. The final Compendium of Knowledge will 
include introductory and/or conclusive essays, graphic design elements, a cover, and other elements 
that bring the individual analyses and reading responses together into a cohesive demonstration of 
learning.

Visual Thinker Lecture Series Report Due one week after attendance                      25 points  
You will earn half of your attendance and participation points (25 points and 5% of your total grade) 
through your active participation in one of the three Visual Thinker Lecture Series presentations this 
semester. Choose a lecture to attend - one artist, an art historian, and a graphic designer are typically 
invited, and the schedule can be found here: http://www.chapman.edu/wilkinson/art/speaker-series.aspx . 

Identify at least one major theme in the speaker’s work and summarize key concepts and motivations 
compelling and/ or tying their work together. What major influences did the speaker share? How did 
the speaker contextualize their own work? Importantly, relate the speaker’s concerns and themes to 
your coursework this semester. What professional, scholarly, or artistic connections were you able to 
make with the speaker’s work and the study of ancient to medieval art history? Identify a work that the 
lecturer shared and discuss what was most meaningful to you and your own scholarship in this work?

Please include your Visual Thinker Lecture Series Report in 
your final Compendium of Knowledge

Extra Credit
Twenty-Five points of extra credit may be earned by creating a 
timeline for your Compendium of Knowledge designating the 
important periods studied this semester and including images 
and information on exemplary works in each period.

Twenty-Five points of extra credit may be earned by creating a 
dictionary of new terms encountered during the semester and 
including this glossary in your Compendium of Knowledge.
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Polydoros of Rhodes, Laocoon and his 

sons, early first century CE
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Art 260 Points

Earned Points Possible

Compendium of Knowledge 
60%

Assignment 1 out of 30 points

300 points

Assignment 2 out of 30 points

Assignment 3 out of 30 points

Assignment 4 out of 30 points

Assignment 5 out of 30 points

Assignment 6 out of 30 points

Assignment 7 out of 30 points

Assignment 8 out of 30 points

Assignment 9 out of 30 points

Assignment 10 out of 30 points

Exams 30% Exam 1 out of 50 points

150 points

Exam 2 out of 50 points

Exam 3 out of 50 points

Class Participation 10% Contributions to 
conversation

out of 25 points

50 points
Visual Thinker Lecture 
series

out of 25 points

Sub Total

Extra Credit
max 25 points

Total                                                        out of 500 points


