AH 342

Black Subjects in White Art History

Fall 2021

Kerry James Marshall, Past Times, 1997.

Monday & Wednesday 2:30 to 3:45 PM
Moulton Hall 21
Prerequisite: non
3 unit
Course Zoom Link: https://chapman.zoom.us/j/9571103440
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Instructor: Denise Johnso
email: denjohns@chapman.ed
Of ce Hours: by appointmen
Of ce Hour Zoom Link: https://chapman.zoom.us/j/9540888903

AH 342 Black Subjects in White Art History

Fall 2021

Course Description
This course endeavors to explore both depictions of Black subjects in the so-called
“western art tradition” and the emergence of Black artists within an elitist art historical
canon that not only re ects and supports white supremacy, but is actively utilized to
further argue against the merit and very existence of Black cultural contributions in the
Global North. Accordingly, we’ll interrogate the use of Black subjects by European
artists, grapple with prevailing concerns in the western canon leading to the systematic
exclusion of Black artistic aesthetics, and work to untangle philosophical themes that
have, for far too long, fashioned the white male perspective as natural, normal, and
superior to all others
Our course will trace the emergence of Black artists in the 19th and 20th centuries, and
examine the jubilant and varied successes of Black artists in the 21st century. Students
will be introduced to works not typically considered in art historical surveys such as folk
art, quilts, and literature to address gaps in scholarly research and understanding. We
will also consider painting, sculpture, photography, and new genre works intending to
problematize, complicate, and intervene in assumed narratives and foundational art
historical texts. In this work, we’ll ask who is served by narrow restrictions, and what
responsibilities we might hold as viewers, artists, scholars, and citizens to challenge
art’s institutions? Our investigation aims to develop a clear and compelling
understanding of the remarkably diverse and rewarding artistic expressions of Black
artists and subjects from the early modern period to the present
While this upper division survey will utilize art historical terminology and methodologies,
there are no prerequisites. Students who have taken Art 195 Art and Text, AH 201
Renaissance to Modern Art, and/or AH 341 Contemporary Art: 1970 to Present will nd
themselves well grounded to begin this exploration. Students who have not previously
taken an art history course may have to do some additional introductory reading (which
won’t be too time consuming) to establish a rm footing
Objectives & Outcomes
Course Learning Outcome
Students who successfully complete the course will
1. Demonstrate a critical understanding of the contributions of Black artists and
Black art collectives to the western art tradition
2. Demonstrate an understanding of the historical context of Black artist’s
contributions to the western art tradition including elements of the canon that
dismiss, render invisible, and negate Black cultural production
3. Develop understanding of the ways that the intersecting dynamics of race,
ethnicity, class, and gender produce dissimilar experiences for individuals and
groups
4. Describe, discuss, and interpret the formal, stylistic, material, and conceptual
components of works of art by Black artists and considering Black subjects from
the early modern period to the present day utilizing appropriate art historical
methodologies; an
5. Write about works by Black artists and about Black subjects with critical nuance
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Program Learning Outcome
Students who successfully complete the course will:
1. Develop the writing competencies used in the discipline of art history
2. Locate works of art and visual culture within the context of world art history and
articulate the relationship between intended meaning/function and audience
response in speci c cultural and historical contexts
3. Conduct advanced art historical research using the full range of scholarly
resources; an
4. Recognize the theoretical concerns of art history and its allied disciplines, and
discuss and apply speci c theoretical perspectives to a given art historical
context and to their own research projects
General Education Learning Outcome
AI Artistic Inquiry: Provides students an opportunity to explore artistic media,
performance and/or creative expression
Learning Outcome: Students compose critical or creative works that embody or
analyze conceptually an artistic form at a baccalaureate/pre-professional level
SI Social Inquiry: Provides students an opportunity to explore processes by which
human beings develop social and/or historical perspectives
Learning Outcome: Students identify, frame and analyze social and/or historical
structures and institutions in the world today
Materials
Face Mask
Given the perilous circumstances under which we are returning to campus, the
instructor requests that everyone present for this class wear a face covering for the
duration of the class. Thank you for your cooperation in reducing risk and for your
expression of care and concern for one another
Instructional Website
The instructor will use Zoom synchronously to assist those who cannot join the class in
person on campus and facilitate student consultation hours. Recordings of class
sessions and of ce hour meetings will NOT be made. Students who have not been
cleared to be on campus should log into class on Zoom at the scheduled meeting time
This class will be taught from the instructional website, The Slide Projector at:
www.theslideprojector.com. From this site, you will be able to access lecture
presentations and other course materials
Additionally, we will use the class Canvas site at: canvas.chapman.edu. On Canvas,
you will be able to access assignment directions, select course readings, and other
course materials. Assignments and quizzes will be submitted on Canvas

.
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* Please use your Chapman email account to communicate with your instructor. The
instructor will NOT regularly check for email messages on Canvas. If you send a
message via Canvas, you may not receive a reply
Required Text
Farrington, Lisa. African-American Art: A Visual and Cultural History,
Oxford University Press, 2016. ISBN: 9780199995394. Click here to
buy the digital version
African-American Art’s companion website offering additional
information can be found here: https://global.oup.com/us/
companion.websites/9780199995394
Recommended Supplemental Text
Atkins, Robert. ArtSpeak: A Guide to Contemporary Ideas, Movements, and Buzzwords,
1945 to the Present, 3rd edition. New York: Abbeville Press, 2013. ISBN 978-0789211514
Barnet, Sylvan. A Short Guide to Writing About Art, any edition, 10th or 11th preferred.
Boston: Pearson Education Inc. ISBN 978-020570825
Patton, Sharon F. African-American Art. Oxford History of Art, 1998. ISBN: 9780192842138
Powell, Richard J. Black Art: A Cultural History (World of Art series), 2003
ISBN 978-0500203620.

Norman Lewis, March on Washington, 1965.
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Major Study Units
‣
‣

Art History and its institution
Introduction to African artistic
tradition
Ancient Model
Renaissance “Masters
Modernism & the Avant-Gard
• Ideas of Utopi
• Ideas of Radical Wil
Great Migratio
• Folk Ar
Harlem Renaissanc
Double Consciousnes
Federal Arts Projec
• Social Realis
American Abstraction & Formalis
• Abstract Expressionis
• Primitivis
• Second Generation Ab E
Civil Rights Movemen

‣
‣
‣
‣
‣
‣
‣
‣

‣

‣

‣
‣

‣
‣

• Student Worker Strike
• Marxis
• Semiotic
• Conceptualis
Black Freedom Movement
• NAAC
• Black Panther Part
• Civil Rights Congres
De ning Black Ar
• Black Art and Black Powe
• Black Art Aesthetic
Postmodernis
• Appropriatio
• Identity Politic
• Figuration vs. Abstractio
Postcolonialis
• Institutional Critiqu
• Mining the Museu
Mastr

Instructional Strategies
Students will work toward course objectives through: lecture presentations; student
reports on readings, active participation in class discussions; in class partner exercises;
reading assignments; writing assignments; exams; viewing and discussing images,
videos, and audio representations of art from the ancient period to the present day
Methods of Evaluation
Students will be evaluated on the presentation of evidence that they have achieved the
course objectives; active participation in class discussions; their ability to make oral and
written critical observations about the artists, movements, and concepts presented in
the course; the quality of the writing they present in written assignments; student
presentations on readings; in-class partner exercises; reading assignments; exams; and
on their ability to demonstrate growth in their understanding of, and application of art
historical methodologies while analyzing works of art considering Black subjects as well
as works of made by Black artists in the U.S.
There are 500 points possible, which will be earned through the following graded
components
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Class Participation 20
Students will earn class participation points through the following activities
•

Actively and consistently contributing to class discussions and applying
theoretical ideas to works considered during class may earn up to 25 points.
Class Participation will be assessed at the midterm (12 points), and at the
conclusion of the semester (13 points)

•

Posting at least ve times to the “Class Discussion Board” on Canvas in
response to questions relating to reading material and class discussions may
earn up to 25 points. To encourage use of this board throughout the semester,
only one post a week may earn points. Please reply to each other’s posts, but
avoid simply stating that you agree/disagree, like/dislike, or nd interesting/are
neutral on a given topic when you are starting a thread. Rather, use this activity
to engage your peers in a conversation about important ideas made in the
assigned and recommended readings and/or class discussions. Please be sure
to properly cite your sources (MLA in-text citations will be easiest to format).; an

•

Early in the semester, students will choose a topic to present on during a class
discussion. Presentations need only be ten to fteen minutes each and
Powerpoints are not advised. In preparation for your presentation, students will
be asked to de ne at least three new terms on the “Critical Race Theory
Vocabulary Board” on Canvas and feature these terms in their presentation. The
presentation and vocabulary post may earn up to 50 points

Assignments 55
Students are asked to choose three assignments from six different project types to
submit at regularly scheduled points across the semester. Students are asked to submit
a different project type (i.e. infographic poster + essay + podcast) for each of the three
assignment due dates. The type of assignment you submit on any given due date is
your choice, with the exceptions of the Assignment Proposal and Writing Art History
activity. Importantly, the content of assignments must correspond with material
considered in each of three course sections
•

Assignment Proposa
Students are asked to submit a proposal for the three assignments they intend to
submit. Your proposal should brie y explain what type of assignment (podcast,
infographic, essay, etc.) you intend to create and outline in narrative form (complete
sentences rather than bullet points, please) what topics, questions, and artists you
intend to explore. A note should be made on the analytic approaches (feminist,
psychoanalytic, marxist, etc.) you intend to utilize. Students may earn up to 25 points
on their proposal

•

Writing Art History Activit
Students will learn about Chicago Manual of Style and how to create a footnote in a
document through the “Writing Art History” activity on Canvas worth 25 points
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Students will choose one assignment from each of the following groups (three total).
Each “Project” may earn up to 50 points.
•

Mapping Time and Space Projec
Considering the tools that art historians use to locate art viewers in the time and
space in which artists work as well as in which works are viewed can reveal gaps
in knowledge, moments of connectivity, under-acknowledged work, and
otherwise possibilities. Likewise, creating a historical timeline or mapping
important spaces to an artist’s practice can be a necessary, although infrequently
discussed, task when endeavoring to learn about their work more deeply
This assignment asks students to create either a map, timeline, or infographic
that visualizes the contributions, networks, chronology, and/or historical
placement of a single Black artist, the in uence of an idea or project on a Black
artist, the work of an artist collective, or the activities of an institution focusing on
the work of Black artists. Students may create paper posters, but will need to
upload a photo of the poster to Scalar that can be read on a computer screen

•

Media Projec
A valid criticism of art history as a discipline is the hierarchical manner in which
art historians and other academics have ordered creative expression, placing
history painting in oil in a position superior to all other types, and downright
dismissing creative expressions with utilitarian purpose such as quilt making and
batik. This project asks students to research the materials and methods in which
to produce an art object made in a manner or material used by Black artists in
the Americas or Caribbean, then to make an object using that technique/those
materials. Students will need to submit
a written description of their methods,
as well as consideration of their
experience making the work. Photos of
the object produced must be uploaded
to Scalar
Alternately, students may choose to
produce either a podcast or a video
(each ideally about 20 minutes in
length) on a theme, issue, artistic
movement, or Black creative producer
relative to our course. This project will
require students to develop an idea,
write a script, then produce and record
media. It may also involve working
collaboratively with another student,
and/or interviewing subjects outside of
class
Keltie Ferris, S=T=R=E=A=M, 2020 - 2021.
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Essay Projec
Students will write an essay during the semester concerning an artist, body of
work, or issue relevant to the study of Black artists in the U.S. Essays must be
written in Chicago Manual of Style and include a minimum of three different,
credible academic sources of information cited in footnotes. As well, essays must
meaningfully apply appropriate critical theory while utilizing multiple art historical
methodologies to analyze at least two works of art relevant to our course
Scalar Post
Each of these projects will be posted to a class Scalar book at: https://
scalar.chapman.edu/scalar/ah-342-black-subjects-in-white-art-history-fall-2021/
index. Students will learn how to build and design Scalar pages that include
images, links, and other media. Your individual Scalar pages (one for each project
plus an author page) will be graded as one assignment based on the quality of
design, inclusion of useful and required media and links, and the degree to which
the pages effectively communicate the student’s research. Your Scalar pages may
earn up to 75 points

Quizzes 25
Our course is divided into three sections centered around three ideas: art as fugitive
practice, posing modernity, and mastry. At the end of each section, students will respond
to a Canvas quiz, each worth 30 points. A variety of question types (multiple choice,
matching, ll in the blank, true or false, and short answer essay) may appear on the
quizzes. Students will be offered multiple days to view and respond to the quizzes. As
well, you are encouraged to work on your responses with your classmates. Given these
parameters, quizzes may NOT be made up. Please use the class schedule to plan
accordingly.
During our assigned nal exam
period, we will gather to consider all
that we have learned, identify gaps in
knowledge, and respond to each
other’s projects. Up to 35 points may
be earned through your participation
in this conversation
Extra Credit 5
Students are limited to earning a
maximum of 5% of the total points
possible in extra credit during the
semester. Any points earned above
this cap will NOT be applied to the
nal grade
Gordon Parks, Harlem, New York (Invisible Man
series), 1952.
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Grading
A

100 - 97%

A-

96 - 90%

B+

89 - 87%

447 - 433

B

86 - 84%

432 - 418

B-

83 - 80%

417 - 398

C+

79 - 77%

397 - 383

C

76 - 74%

382 - 368

C-

73 - 70%

367 - 348

D+

69 - 67%

347 - 333

D

66 - 64%

332 - 318

D-

63 - 60%

317 - 298

F

500 - 483 points Writing demonstrates excellence in both
articulation and critical thinking. Art historical
482 - 448
methodologies are used thoughtfully and with
skill. Questions are answered thoroughly, and
discussion is carried beyond question prompts
with sophistication. Credible scholarly sources
are employed to support the author's position,
and Chicago Manual of Style citation rules are
carefully followed. Submission leaves little to no
room for improvement, and demonstrates
committed interest in the discipline.

59% or less 297 - 0
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Most of the material is understood, but thesis is
not clear, and analysis is cursory. Question
responses could be more fully realized, and the
material, more thoroughly examined. Distracting
citation, grammatical, and/or spelling, issues are
present, little research was executed in support
of thesis, and/or sources are not credible or
scholarly. There are issues with language that
make the writing dif cult to understand.
Writing demonstrates little understanding or
connection with the material and is awed in
content and form. Little evidence of critical
thinking is apparent. Major citation issues are
present, no research was executed in support of
thesis, and/or sources are not credible, or
scholarly. Issues with language make the writing
very dif cult to understand.
Work fails to meet any requirements
satisfactorily.
Assignment is incomplete but shows potential.
Student is offered additional time to revise, add9
to, and resubmit the assignment.

Resubmit

fi

Writing demonstrates clear focus and an above
average consideration of the subject matter.
While all questions have been answered, there
is room for improvement by carrying the analysis
and discussion beyond basic responses to the
essay prompts. Writing exhibits potential for
excellence however, a clearer application and
understanding of the art historical methodologies
is needed. Author has met the requirements for
research and citations with few errors. Thesis
could be served by additional research.
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Instructor Policies
Assignment Submissions on Canva
Please submit all coursework–including group assignments, drafts, and extra credit–on
the class Canvas page before class begins, on the day the assignment is due, whether
you will be absent or in attendance. If you encounter a problem with your submission,
please notify the instructor immediately, and attach your completed assignment to the
message. Assignments will not be graded via email
All coursework must be submitted by the last class meeting, Wednesday, December 8
Late Assignment
You may submit one assignment, one week late. The late assignment will not be
marked down, and you do not need to receive prior permission for the late submission
from the instructor. However, any late assignments in addition to the one accepted
assignment, will only receive credit at the discretion of the instructor. If you are having
trouble meeting deadlines, you are strongly advised to make an appointment to talk with
the instructor during of ce hours
Attendanc
Regular attendance is mandatory. You are permitted two unexcused absences without
damage to your grade. More than two missed classes will potentially lower your grade,
and missing four or more classes will put you at risk of failing (FW) the class. Please
also be punctual! Students entering class 15 or more minutes late should expect to be
marked absent for the entire class
Letting the instructor know that you will be absent by email is appreciated! Please
understand, due to the large number of emails received, the instructor may not be able
to reply to your absence noti cation. Additionally, the instructor will maintain a simple
record of attendance that will not distinguish between excused and unexcused
absences. If you are not present, you are not able to participate. The circumstances that
prevented you from being able to attend class, however unfortunate, do not change this
Notes on Note Takin
Some students bene t greatly from taking notes during class, others gain more by
completely immersing themselves in the dialogue, or even doodling while actively
listening. However, it’s doubtful that any student is assisted in their learning by social
media alerts, text messages, online shopping, pop-up ads, news feeds, or by catching
up on errands or coursework for other classes during our class time. Although laptops
and smart phones are powerful tools that are sold to us on the (increasingly false claim)
that they help us to be more ef cient and productive, their potential to distract and
disrupt our learning is signi cant enough to warrant alarm. Importantly, this can be true
for classmates with different learning styles then your own who might be distracted by
the ashes and swipes happening in your shopping bag, even if they don’t bother you

.
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With these issues in mind, students are strongly advised to take notes on paper.
Students who nd paper notes dif cult to handle, or who’s learning is signi cantly
assisted by typed notes are welcome to share their concerns with the instructor, who is
open to making accommodations. No matter your note taking approach, please think of
class time as a luxury–you’ve just secured the time to clear your head, and practice
deep focus on an incredible subject. ❤
Respect is Ke
Chapman University is committed to ensuring equality and valuing diversity. Students
and professors are reminded to show respect at all times as outlined in Chapman’s
Harassment and Discrimination Policy. Any violations of this policy should be discussed
with the professor, the Dean of Students and/or otherwise reported in accordance with
this policy
This semester, we will consider provocative, challenging, even vulgar subject matter
and imagery. It is assumed that each of us undertakes this learning endeavor with
honorable intent and a commitment to understanding diverse perspectives and
histories. When this is dif cult, we agree to keep an open mind and to respect all views
and identities–even those with which we do not personally agree. Likewise, we agree to
avoid using derogatory, in ammatory, or otherwise hurtful language
Pronoun Guid
Creating and maintaining a safe and inclusive classroom for all participants is our
shared work! Our commitment to this effort communicates respect for each other and
encourages all of us to engage in self-discovery, self-awareness, and creative decisionmaking. One of the easiest ways that we do this work is in how we refer to each other.
Everyone will be asked on the rst day of class to specify pronouns, if desired, and
commit to utilizing correct pronouns at all times. In this endeavor, I’ve found the
following guidelines helpful
• Keep in mind that pronouns can’t be assumed
• Some common pronouns are “she, her, hers,”
“he, him, his,” and “they, their, them.” Other useful
pronouns are: “ze or zie” (pronounced “zee”), and
“hir or hirs” (pronounced “here”). Some people
don’t use pronouns, and would like their names to
be used instead
• Remember that it can sometimes be dif cult to
announce one’s pronouns publicly. As well, selfdiscovery is an ongoing process, so pronouns
can change from situation to situation, and day to
day. Please respect everyone’s privacy by only
sharing identities after receiving consent
• Last, but not least, remember that if you make a
mistake, that’s okay! Simply apologize, move on,
and continue working to utilize correct pronouns
James Van Der Zee, 1920s.

fi

.


.


.


fi

.


fi

fi

:


fl

fi

.


fi

y


e


.


11

AH 342 Black Subjects in White Art History

Fall 2021

Chapman University Policies
Academic Integrity Polic
Chapman University is a community of scholars which emphasizes the mutual
responsibility of all members to seek knowledge honestly and in good faith. Students
are responsible for doing their own work, and for submitting coursework completed this
semester, for this class. Academic dishonesty of any kind will not be tolerated anywhere
in the university. Academic dishonesty of any kind will be subject to sanction by the
instructor/administrator and referral to the university's Academic Integrity Committee,
which may impose additional sanctions up to and including expulsion. Please see the
full description of Chapman University's policy on Academic Integrity at
www.chapman.edu/academics/academic-integrity/index.aspx
Students with Disabilities Polic
In compliance with ADA guidelines, students who have any condition, either permanent
or temporary, that might affect their ability to perform in this class are encouraged to
contact the Of ce of Disability Services at: DS@chapman.edu; chapman.edu/students/
health-and-safety/disability-services/index.aspx; and 714.516.4520. If you will need to
utilize your approved accommodations in this class, please follow the proper noti cation
procedure for informing your professor(s). This noti cation process must occur more
than a week before any accommodation can be utilized
Please contact Disability Services if you have questions regarding this procedure, or for
information and to make an appointment to discuss and/or request potential
accommodations based on documentation of your disability. Once formal approval of
your need for an accommodation has been granted, you are encouraged to talk with
your professor(s) about your accommodation options. The granting of any
accommodation will not be retroactive and cannot jeopardize the academic standards or
integrity of the course.
Religious Accommodation
Your instructor will provide a course syllabus at the beginning of each term that
speci es dates of exams and due dates of assignments. It is the responsibility of each
student to review these syllabi as soon they are distributed, as well as nal examination
schedules (within the rst three weeks of the semester) and to consult the faculty
member promptly regarding any possible con icts with major religious holidays where
those holidays are scheduled in advance and where those holidays constitute the
ful llment of their sincerely held religious beliefs. Upon the timely request of one or
more students, your instructor will work with student(s), whenever possible, to
accommodate the student(s) using reasonable means, such as rescheduling exams
and assignment deadlines that fall on major religious observances and holidays.
Please see the full description of Chapman University's policy on Religious
Accommodation at https://www.chapman.edu/about/our-family/leadership/provostsof ce/religious-accomodation.aspx
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Resources
Writing Cente
Students are welcome to meet with Writing Center tutors, who can help you with any
part of the writing process, from understanding the assignment to editing your nal
drafts. The Writing Center is located in DeMille Hall 130. To guarantee time with a tutor,
call (714) 997-6828 or email tutor@chapman.edu to schedule an appointment
Food Pantr
Students in need of food should contact Lisette Martínez Gutiérrez in the Of ce of
Student Affairs & Dean of Students at martinezgutierrez@chapman.edu or
714.532.6042 to access the food pantry
Sexual Assaul
If you have been sexually assaulted, make sure you are in a safe place. Call 911 in an
emergency, Chapman Public Safety at (714) 997-6721 and Chapman University’s
Sexual Assault Information Line at (714) 744-7000. Orange Police can be reached at
(714) 744-7444
Student Support
Over the course of the semester, you may experience a range of challenges that
interfere with learning. These mental health concerns and stressful events may diminish
your academic performance. Chapman’s Student Psychological Counseling Services
can help! Learn more about their services here: chapman.edu/students/health-andsafety/psychological-counseling/
If you are in need of immediate help or support you can contact:
• CU Student Psychological Counseling: (714) 997-677
• Suicide Prevention Hotline: (800) 273-825
• The Trevor Project: (866) 488-738
• Drug and Alcohol Abuse Hotline: (800) 662-HEL
• National AIDS/STD Info Hotline: (800) 458-523
Prepared by Denise Johnson, Spring 202

Glenn Ligon, Warm Broad Glow, 2005.
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